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Performance Instructions
Different Saxophones

Note that this document has a different score for alto, tenor, and bari. There are slight differences between them to make
each more idiomatic and/or musically compelling. If you're interested in playing saccades on a different instrument, get
in touch! ted@tedmooremusic.com

Media Files

To get the video and tape file, as well as the click track, get in touch with the composer at ted@tedmooremusic.com.

Click Track

'The video file used for performance includes the stereo tape part. The click track needs to be played at the same time
and routed to the performers earbud or headphones. The click track and video file can be lined up in a DAW to start
at the same time and everything will be aligned. The click track includes a count-in of four beats before measure 1 in
the score.

Video Projection

When projecting the video, it should be as large as possible. If possible (and if it looks good) the performer should be

in front of the projector screen so the video is, in part, projected on their body.

Amplification

The saxophone can be slightly amplified if it helps blend with the tape part. The saxophone and the tape part together
should feel pretty loud, really filling up the presence of the space. If possible, a sound technician can ride the fader of
both the tape and saxophone to adapt the dynamics to the performance space.

Multiphonics

The multiphonics are drawn from The Techniques of Saxophone Playing by Marcus Weiss and Giorgio Netti. The prefix
“WN” (“Weiss-Netti”) used before a number indicates a multiphonic in the book. The fingerings are provided in the
score. If a particular multiphonic doesn’t work well, feel free to chose another one, preferrably with similar pitch-class
content (which octave is less important).
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- saccades by Ted Moore (bari) -

slow and plodding, as even as possible
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(the video continues for a bit
after the sound stops, so hold
until video is completely black



