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FEATHERMUCKER

a cage of ribs

Soprano, read:

( ( ( acage of ribs pointing
toward the sky. this wingéd

thing ; no longer feathered,
hardly flesh. what's left
is part of the concrete,

part of the native city.
a lump of calcium.
a hard sharp beak half open

a caw, a cry of fear, a sigh.

what creature was this that fell broken
into the gutter, the ditch?

ribs pointing at the sky. let your eyes
follow their arc into

the dark air ; you think it's night

but it's bodiless feathers
blocking the light of the sun ) ) )

accompanied by LFO-based live processing
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HEATHERWALKER

(Ghazal)

J = 60, in the style of an indie folk song, with rubato pushing and pulling around the phrases

voice is written at sounding pitch
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Mezzo Soprano

Mezzo Soprano

FEATHERMUCKER

You said if you need something to bite
.
[
speed: >
pitch: /__) “t”

)3
spoken: You said, If you need something to bite, <
(agitated)
5’3 2”
@ move to bridge i /7
o
Gui ﬁ: pick srape / : )
uitar s E&A Y .
mute D string RH: 14
begin near tone hole ﬂ

violently strum all
open strings and
quickly mute!

2’3
//

p: -

mf «tn

here is my ha nd, my fi nge rs, my wri st. 1 bit down hard,
(capricious) (proudly)

get to bridge by end of phrase

Guitar 7 =~

begin

Mezzo Soprano

Guitar

Y "4
metal slide, hit -/ / tipping/rocking slide fast M\M
) > . .
strings & hold > from side to side LH:

then gliss (from E to e) sim., start at nut

near 12th fret
p: >
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(over whole text) t
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) ‘/) 3” They tumbled out like dice, a
p: S — bet I lost filling my longs,
mf —_— j"f « 3» | filling my mouth. I couldn’t
2 1/ spit fast enough, I bit my
when your skin split, I choked < You bled feathers. tongue and cheelfs, bleeding
(agitated) (surprised) now myself, sucking muck
into the swamp of my throat,
dark mud, all thick and grit.

(building: norm. to agitated)

RH: strike strings with

> glide and release RH @ nut
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arrive with R moving to just
LH fret 3 to fret 1 LH starting @ fret 1 over tone hole

barre all strings pp ———— ff
- page 10 -



Mezzo Soprano

Guitar

Mezzo Soprano
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Guitar

Mezzo Soprano
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10” total
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immediately

after text is
read:

|

random hits and slides with

both hands, use space from
bridge to about end of neck
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more rocking
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You still bled,

teathers flowing from your wounded hand.

I panicked.
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I clamped my jaw shut. You said, Open up. Motherfucker, Open up.
(agitated) (solemnly) (hopeful) (solemnly)

Jefessny

violently strum all
open strings and
quickly mute!
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WEATHERLURKER

waves wash steady

~12” ~2:15
I |
capo off
LH only
5
"3 3 3 3 3!
capo 6: improvise with harmon-
ics on all six strings on partials 2, 9 - |
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? l
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I know this is a passing vision : how
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When Acting as a Particle |l
for Fixed Media
attacca

REBOUND, RESTART, RENEW
for Feedback Guitar
attacca

When Acting as a Wave |
for Fixed Media
attacca
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Mezzo-Soprano

Mezzo

Mezzo

Guitar

J = 44, austere sing rhythms, gliss down over entire distance

WEATHERLURKER

over a clear horizon

Cpr

rearticulate with rhythms,
the bend continues through
the rearticulations

VS
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FEATHERMUCKER
(Plume)

Performance Instructions:

'The whole performance should feel very improvisatory. Each section should last about 20 seconds, but can vary given the
improvisatory nature. General shaping of gestures, dynamics, and climaxes should be improvised in response to the
electronics. In particular, section C should try to correspond with a crescendo and/or rise in pitch in the electronics,
climaxing at the same time. Section D should begin while the electronics are loud, overtaking the guitar’s dynamics
(hopefully directly following the simultaneous crescendi in section C) so that the very quiet playing is not heard at first,
but is revealed once the electronics calm down a bit. Section E should feel like a cathartic coda.

Form:
(each section = ~20 seconds)
Guitar Motive: A B C D A B C D E
Granular Gestures ON -- - OFF ON -- - -
Random Scrubbing ON -- - OFF ON -- OFF
Looper ON -- - - - OFF
Motives:

rotating quarter on E and B strings

—-— e —— -— Ll —
—— —— O e e e -—

move up and down string slightly for pitch variance

play random pitch and rhythm “melodies” on string between nut and tuning mechanism
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mute D string



Mezzo-Soprano

Mezzo
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Gtr. 2

Mezzo

Gtr.

Gtr. 2

FEATHERMUCKER

J = 44, Adagio

Like a dog
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tap open e string with side of pick
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2nd time, a little longer
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-
=

g

H_1>> o = S
© = R A | e | } —F——F———7
=l b= e e
2 ! f
—— mf - mp —— mf > || mp — mf
rhythm for both hands:
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pressing forward... a tempo

‘) l |
Mezzo T u, e Frr="="""""=""9 = ¥
‘{ — € | 1 3 s 3
3
why can't you leave me a - lone
atempo . .
pressing forward... tap e string with pick .
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RH: frantically switch between tapping e string with pick,
tapping body with LH, and random chords behind nut
LH: tap frantically tap body of guitar with all fingers,
sometimes with pads of fingers, sometimes with nails
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Gtr. 2

Mezzo

Gtr.

Mezzo

Gtr.

Gtr. 2

Repeats to be performed as more of a sectional vamp than literal repeats in order to execute cross fades
Freely re-arrange these four measures in any order.

scra - tching at_ your bu-sy blood scra-tching at your__ bu-sy blood scra - tching at your bu-sy blood

enter synced with soprano

LH only 3

let sop. sing ~4 measures before entering with scales

L =

)

.y
=T

eg

: ﬂ?jid% T

n ———————

DD DI
C

C

C

C
DD DI

3 1. ._._._V_Vi, #,;:Q._V%L._u_u_v
16" o oYY ~ Ve o ° o _v L -
® ¢ OV_Y UL L e 0% ® v
-
stop once guitar is faded in
L L L

whisper: You said, Get in.
(calmly) (threateningly)

- 1 - | - o ——— - i |
1 | 3 4 i
Motherfucker, Get in.
S
i 124 ©
s - %
— Y- 4
3 3
_ _ _ 2 4%”%&‘” %A
4 4 e
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HEATHERWALKER
a feather against the blue of sky

5”
~

6” NS” 1
h / rolled “”
~1” 1005(; folds T ite —mp>p ——— f not Vo1ced
“uh” f th f th etc r
o= ~60
e ~ &I g E; BT TT11
= : LV all /: N
Guitar [{ey — ¢
J = - =X
pitch: n
S pick srape mf ————— p
sulE & A

begin near tone hole

alternate b.t. these two strings

muted slide up

N N].O”
-8’ _—_ ,
Mezzo Soprano T 1 1 Iﬁ ()\
fth f th etc. ﬁ 00 00
” J = N60
-4 i > > >
m . 73 —
N —ho——LVall
. l ’
Guitar pick srape N % u!u 9_91'i —a—
sul E & A, begin near He—————— n————  f
bridge, also click along frets f
speed.\
~8,,
~17 not v.
~8” ~27 : popping sound
with increasing frequency “b”: voiced / \
P on any pitch V.
loose folds pltCh p<fmp
RN TR
Mezzo Soprano
“uh” g “uh” g “uh” g etc. th bbb etc.
glottal stop sustain “s” sound
A ctc.
LV all o
Guitar ( ) /Y
S EEEEES===
speed: \—/g P _—
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high muted note
near bridge



NS” " NS” ,%Nl”
~1” n——_ 'ﬁ‘ prp — 6’ .
Mezzo Soprano g - — . — ()\
> ~a e
loo af th sky
sustain “f”
& -1
Z 0=~60 =
p———f B\/\/\/\/\/\ M N !L © 4x ~37
Guitar | P 2! "\ — = X
(cont.) . / LIV
speed Jf ——— mf
: N6”
. ~7” random variations in
mp dynamics and pitch,
mouth open o. maintain intensity
Lf. \ / S P:\/\/\/\;\
s 2 a2,
o
' uh rk! onf
sustain “f”
0= ~60 _
tm. random motion
o # not muted T~ norm along fretboard
; < S qo Z muted ’ m M .
Guitar s —— bgo oo g M’ 'Wu )
b8 #@ = near bridge soced k‘\—}
—_—
" - P T
»p
L NS” . N8” o NS”
lp - mp " not voiced
<
not voiced ) ) prp —_ f
popping sound change mouth shape to vary pitch and timbre p
with lips | | | i
Sop | :;"
- =— ] = o
pPpp etc

A

random muted notes near bridge, use all six strings
keep moving LH placement for variety

m

1.

—

Guitar
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o= ~60

Ik
%Tm

Guitar s
SV
o)
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Mezzo-Soprano

Mezzo

Mezzo

Mezzo

HEATHERWALKER

one day we will arrive

J =60, in the style of an indie folk song, with some rubato pulling and pushing around the phrases

o)
p 4 % I I ]
y i 4 - i - i - |
(an % i i |
ANV, i 3 i i \
oJ voice is written at sounding pitch
Capo 5 (written pitches will sound up P4)
H 4 = T P = [ HEPEN g e o
. P - -/ P [ J o o [ o o [ oo [ &
Guitar @ Z }‘ ‘{ o o i
] [ J | @ @ [ J @ | E @ | E
Q) K J @ . . b bt
P mp pppa—
h A Il
& = e Tt g
oJ _
One day we will a - rrive at the
- o o o | @ o o o o o |0 o 0! [ [ }
(e i i |
\Jj ] ® @ ] ® @ ‘ 1 ® @ ] @ ‘ o @ . @ ‘
@ @ @ @
mp
y, :
| [ 7] 7] A (7] -
ﬂ\—H}—ﬁ'—E J \ — — | I — a3 |
& N y— i \ \ = — \ = —— i \
PY) s j’, o o o o | —I7 b 4 o v s
~— ® @ @
—_—
place where  know-ing knows no bounds.____ We will cast off our masks
0 & ! F = a .
p T p= r ] p=i T [ T i r ] i i r ] il
. = LS e oo .
o e i > ° —— e - fe e : = = ‘
. A L @
mf A —————
10 p
o)
A = 3 N — = J\ - 1
(an Py  i— D A—. i |
A3V i - i \
o =)
and sing
)4 == = —_— o o ld o o’ o A
y u p=——— P i i \\ ] — — ot —
b6 e, o ., | . == |
) - - - - . i E . il E o i o i
@ @



“~t

o

N

V 4%

s @

.

ee @ @

I know

says

o-pens wide its know-ing  eyes and

un-til know-ing

.

paulzse

& h

=f'-"-':::::

F=====

e

#
o

Mezzo

pressing forward... with more motion

L]
L )
L
! = wo §
=|.v ﬁ
L]
™
L
AN
M m‘
® L)
N L)
[ S TeA
=
N
N}
it 2
R BEL )

o~ X %J.

L g L)
v 82 & oA D
L HH

g Y

4

— .
=|/'

]
=H.
N

7 L]

g »
X

; NG
o =
N G
=

rit.

19

o]
b
y i
(e
N5,

rit.

=7

I
[
I

@ I
& | o
® @
P

&
e

fo

@ I
& | o
® @
P

&
e

=7

I
[
I

SA

SA

Mezzo

in

con - tent

be

We will

o @

punlizsplpaalinap

#
#

Mezzo
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q | C| r i

Mezzo = = C——

know-ing we___ brought with_ us, the things we___ could fit
9 ﬁ ] P j - ]
Gtr. {r~ — — : - }
A3V e e I ) \
e & — = H
=LE =LE L4 -
mf mp
mf —— mp ——
28
e e e e 1
Mezzo \é)’ e — - < [— . —& & of i‘
_ in-side our fra-gile heads, our small
b e = == T, OT
N MSCFRS PLEC PRSP LTI EnP A P E P |
S TR S S e e oy
@ @ @ @
f e  mp P
pressing forward... with more motion
. P mp —— mf
S
o) \

Mezzo | foy—o 2 - = 58 o F—v—F |
ANSY o \ 1 =t — ‘ \
oJ o >

hands our small hands.

pressing forward... with more motion

04 0y ele gl o lol g ale g e FEE A

ar | T g e, g

\d] - @ - @ " @ P @ ]7 o ] o ‘
> -
g >

34

o)

7 = T = T = ]

Mezzo  [fes { \‘ |
A\SY i i \
oJ
9 ﬁ . - i T i i o | o T i [ i [ |

Gtr o~ o5 P | P P P o, P P }
\Jj - = \ A \
— @ 2 4 K 4
K g > g > > F>
>



rit.

37

(e
NS,
o

rit.

capo off (this is sounding pitch)

)

attacca

e

e

o 4
b 4

= T

(9 )
~
bl /1
x

=

=

Mezzo

Gtr.
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When Acting as a Wave |l

fixed media playback
wait ~1:15
r 1 p
I e —— ) J——
Sop. ‘OH y /— - % -1
@ i - —° 1 s 3 %
look at them
Lptp. " fixed media playback reverb on sop.
rit.
4
o) . | 3 . | o) mp
P A /S— f - T 4 f . \ ey T T ]
=& g i hte et & &%
[ * o5 & I [ o
what I have cre - at - ed how ma-ny worlds have I cre - a - ted? they
1]
]|
11
T T | I i f T u |
——— i i - i |
A\\S = — } i i
nest in - side of one a - noth-er
H
fixed media fades ——— n

fine
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